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  hen researching a new room in the house, 
usually the spark that begins us down the path 
to finding the right time and place is 

discovered in a singular object, a photograph or even an 
emotion. For The Watchtower it was the Mask of Pan. 
For The Voodoo Kitchen it was 1950s gadgetry. And for 
the Hall of Mirrors it is this haunting image.  
 
Photographer Thomas Jorion roamed Italy, from 
Piedmont and Lombardy to Tuscany and Emilia 
Romagna, compiling a gallery series entitled Forgotten 
Palaces. Here in a ghost village (‘paesi fantasma’) this 
once grand staircase lies in ruins, the steps have 
crumbled; its ornate railings covered in dust. On the 
decaying, bare walls, a splash of coloured panelling 
provides the last vestige of splendour. This once-great 
Italian villa would most likely have been home to 
nobility during the Renaissance – but now, it and many 
others have been abandoned. Yet seeing how the artist 
had captured the beauty of decay, we also saw answered 
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THE THIRTEEN CLOCKS OF TALLISTON 

how we were going to tell the story of time; a tale that 
had been systematically removed from each of the other 
rooms. For the entrance to the house, we needed a way 
to create the throat of the labyrinth, effectively a visible 
river of time that connects many of Talliston’s diverse 
and disparate locations.  
 
The Lord of Time 
There are believed to be more than 300 Italian ghost 
villages, many dating from medieval times, and this idea 
of a room that is now derelict was the key to showcasing 
the themes of time that were so important in the hall and 
stairs area. We had three representations of the passing 
of time to focus on: one clock from every room of the 
house (see the panel on The Thirteen Clocks of Talliston); 
mirrors lining the walls over the stairs; and, a 
representation of Saturn, the Roman’s Lord of Time. 
Yet there is also a connection to time with the choice of 
the occupant. Taking the original inspiration this is to be 
Romano Drago, an Italian-born photographer and 

Making an Entrance 
Fashioning a river of time 

that runs through the  
heart of the house 
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A LIFE WITHOUT CLOCKS 
 

author, best known for his atmospheric black-and-white 
photographs of abandoned and haunted locations 
throughout Europe. He is a frequent visitor to many of 
the forgotten towns and houses of his homeland, 
including this once-magnificence villa, on this hillside of 
its own ghost village. 
 
Made in Greece by a specialist, family-owned company, 
the bronze mask of Saturn that acts as our oracle in the 
hall, is cast using the lost-wax technique; the method of 
oxidisation and patination results in a rich combination 
of texture and colour which is unique to each piece. 
Saturn is the Roman god of the Harvest or time of 
reaping, and named the sixth planet from the sun. He 
carried a sickle as his symbol and Saturday is named 
after him. He is inspired the modern derivative of Old 
Father Time. The offerings to this deity are air, water 
and death (being the three things that time cannot kill). 
 
The Palace of Shadows 
The naming of the hall and stairs was the next task and 
so was born the Palazzo di Ombre. Representing the 
throat of the labyrinth, and distinct from a maze, a hall 
of mirrors is a room that uses carefully arranged mirrors 
to confuse the perception of the audience. The most 
renowned of these is L’Galerie des Glaces, the central 
gallery of the Palace of Versailles. In this hall, as well as 
originally in the entire house, many mirrors were used 
to direct light and confuse passage. The overhead 
skylight brings both daylight and moonlight into this 

otherwise enclosed corridor, and also 
focuses on the passing of time, itself 

filled with clocks and a host of motifs 
all designed to bring the idea of 

mortality to the viewer – and in its 
near derelict state, this is 

made even more 
poignant. 

• ROOM #1. The Labyrinth 
Vintage brass astrolabe and 
hourglass. 
 
• ROOM #2. The Hall of Mirrors 
Brass lantern clock with 17th 
century design and finial dome.  
 
• ROOM #3. The Watchtower 
Victorian Vienna wall clock (circa 
1900) made from walnut, with 
pendulum and winding key. 
 

• ROOM #4. The Voodoo Kitchen 
Bakelite kitchen wall clock. 
 
• ROOM #5. The 
Boathouse 
Neptune’s tide 
indicator and clock. 
 
• ROOM #6. The 
Fountain Courtyard 
Brass bodied sundial 
decorated with 
mythological birds on each side of the gnomon, which 
is in the form of a winged lion. Dark green patina and 
Roman numerals on face. 
 
• ROOM #7. The Cabin 
Antique hand carved Black Forest cuckoo clock. 

 
• ROOM #8. The Starhouse 
Sumerian star chart tablet. 
 
• ROOM #9. The Haunted 
Bedroom 
Antique Waterbury brass Art 
Nouveau clock with beautiful 

maiden or woman with flowing organic scrolls.  
 
• ROOM #10. The Room of Dreams  
Vintage Elgin travel alarm clock manufactured by The 
London Clock Company.  
 
• ROOM #11. The Office 
Art Deco walnut mantle clock with squared case. 
 
• ROOM #12. The Treehouse Sanctuary 
Metamec Dereham mantle clock, the  first  type  of  
synchronous movement  with  artificial  tick option. 
 
• ROOM #13. The Tipi 
19th century silver and gold pocket watch with Roman 
numerals and glass case front. 
 

The Thirteen Clocks of Talliston 


