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very journey has to start 
somewhere, and in this at least 
Talliston is no different. The first 
ideas of what has grown into a 

25-year project began with the wish to build 
a house centred around the elements. Almost 
universally, at the core of every dwelling lie 
four central locations: the hearth, the bed, 
the toilet and the food storage and 
preparation area. To these the elements of 
fire, air, earth and water seem easily 
afforded, while the fifth element of spirit or 
shadow links to the place of the gods. Here is 
the heart of the project, and it is not by 
chance that our official logo shares each of 
these elements in its circular design. But that 
is just part of the story. 
 
A fantastical vessel 
In the closing chapters of Forever A-Men 
(third of The A-Men Trilogy, John Trevillian, 
Troubador Publishing, 2012), a strange ship 
appears and this vessel is a homage to the 
concept of the Talliston logo. The 
introductory passage reads: 
 
“And there between me and the void is a 
ship. A strange galleon moored upon ragged 
rocks. It has one mast. Made from a gnarled 
ancient tree that grows out of the hull. 
Instead of leaves, all manner of sails and 
rigging and lanterns hang on its twisted 
branches… I walk the length of the strange 
ship. Right to the tip of the misshapen prow. 
Two roots twisted up and around. Forming a 
crook on which a huge lantern hangs. There 
also is the wheel for the anchor. The single 
length of chain that’s holding us here…”  
 
The Ship of Fools 
This half-tree, half-galleon draws its design 
and purpose from the concept of the ship of 
fools, an allegory that has long been a fixture 
in Western literature and art. It depicts a 
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© 1490-1500 (Hieronymus Bosch); Musée du Louvre, Paris 

&!       The Ship of Fools 
   Exploring the symbology of the  
Talliston logo, its motifs and meanings 
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vessel populated by human inhabitants who are 
deranged, frivolous, or oblivious passengers aboard a ship 
without a pilot, and seemingly ignorant of their own 
direction. This concept makes up the framework of the 
15th century book Ship of Fools (1494) by Sebastian Brant, 
which served as the inspiration for Bosch's famous 
painting, Ship of Fools: a ship – an entire fleet at first – 
sets off from Basel to the paradise of fools. In literary and 
artistic compositions of the 15th and 16th centuries, the 
cultural motif of the ship of fools also served to parody 
the 'ark of salvation' as the Catholic Church was styled. 
 
Michel Foucault, who wrote Madness and Civilization, saw 
in the ship of fools a symbol of the consciousness of sin 
and evil alive in the medieval mindset and imaginative 
landscapes of the Renaissance. According to Jose 
Barchilon's introduction to Madness and Civilization: 
 
“Renaissance men developed a delightful, yet horrible 
way of dealing with their mad denizens: they were put on 
a ship and entrusted to mariners because folly, water, and 
sea, as everyone then 'knew', had an affinity for each 

other. Thus, 'Ship of Fools' crisscrossed the sea and 
canals of Europe with their comic and pathetic cargo 
of souls. Some of them found pleasure and even a cure 
in the changing surroundings, in the isolation of being 
cast off, while others withdrew further, became worse, 
or died alone and away from their families. The cities 
and villages which had thus rid themselves of their 
crazed and crazy, could now take pleasure in watching 
the exciting sideshow when a ship full of foreign 
lunatics would dock at their harbors.” 
 
Form and design 
The logo was designed to look like a print from an old 
woodcut, suggesting the agelessness of the interiors, 
and also the emotional and experiential language from 
which Talliston has been built. Its circular design 
suggests unity, eternity and the endless wheel of nature 
and the seasons. The entire form of the design has 
been chosen to embody all these multifarious themes 
and ideas – the journey, the elements, eternity, one’s 
life quest and so on – while also retaining a 
straightforward and cohesive image. 


